SOUND T
Coo LIMITED EDITION

OF THE MOSCOW
CONSERVATORY

DANIIL SHAFRAN

Live at the Moscow Conservatory 1951-1954

BACH - SCHUBERT - DEBUSSY - TSINTSADZE - KLENGEL
CASSADO - BOCCHERINI - LALO - GRIEG - BRAHMS

Nina Musinyan, piano
All Union Radio Symphony Orchestra. Conductor Leonid Vigner
Sviatoslav Richter, piano




NRES N

Bl Bl

5 & B ER]
[o2] I (411 RN I~ IR (VS] § ]\ ]

SMCCD 0341-0342

CD1
Johann Sebastian Bach (1685-1750)
Cello Suite No. 6 in D major, BWV 1012

L.Prélude . ... ... .
2. Allemande . . ...

Franz Schubert (1797-1828)
Arpeggione Sonata in A minor D 821

1. Allegromoderato. .. .......cuiii i
2.Adagio. ...
BLAllegretto . . .o

Claude Debussy (1862-1918)
Petite suite, L.65

No. 3 Menuet (arr. by J.J. Gurt, edited by D. Shafran) ... ..

Sulkhan Tsintsadze (1925-1991)
5 pieces for cello and piano (1950), dedicated to D. Shafran

No.3.Sachidao. . ....... ... i
No. 2. Cionguri (forcellosolo). . . ........ ... ... ... ...

Julius Klengel (1859-1933)

Scherzo, Op. 6 ...

Gaspar Cassado (1897-1966)

Pastorale (1925), in style Frangois Couperin . .............

Luigi Boccherini (1743-1805)

Rondo in C Major (arr. by C. Schroeder). .. ...............

2 CD SET [A[D]ID] [MONO
TT: 113.51

[56.08]



2

[l

5]

HMell]

(;D 2 [57.43]
Edouard Lalo (1823-1892)
Concerto for Cello and Orchestra in D minor (1877)

1. Prelude: Lento - Allegro maestoS0 . . .. .ottt 12.10

2. Intermezzo: Andantino con moto —Allegro—Presto. .. .............c i 6.12

3. Introduction: Andante - Allegro VIVace. . . .. ... .ot 6.52
*BONUS:

Rare recording of the performance with Sviatoslav Richter (fragments)
Edward Grieg (1843-1907)
Sonata for Cello and Piano in A minor, Op. 36
3. Allegro Molto @ MarCato. . . ... ..ot e 10.58
Johannes Brahms (1833-1897)
Sonata for Cello and Piano in E minor, Op. 38

1. AIlEgro NON TrOPPO .« o . v ottt e et e e e e e e 11.58
2. Allegretto qUasSi MENUELTO . . . . . ..ot 4.59
3. Allegro** (Recording begins from42nd bar) . ........ ... . . i 4.31

Daniil Shafran, cello

Nina Musinyan, piano (CD 1:[8]-[12], [14] -
All Union Radio Symphony Orchestra
Conductor Leonid Vigner (CD 2: [1]-[3])
Sviatoslav Richter, piano (CD 2: [4]—

Live at the Small Hall of the Moscow Tchaikovsky Conservatory 29.10.1951 (Bach, Debussy,
Tsintsadze), 12.05.1952 (Schubert, Klengel, Couperin, Boccherini), 03.01.1951 (Grieg, Brahms)
Live at the Grand Hall of the Moscow Tchaikovsky Conservatory 8.04.1954 (Lalo)

Sound restoration: Elena Sych

Engineer: Igor Solovyov

Design: Alexey Gnisyuk

Executive producer: Eugene Platonov

© & ® 2024 The Moscow Tchaikovsky Conservatory

All rights reserved



The cello... When | think of it,

| immediately feel myself in love.

And like all lovers, | stop seeing everything
but the beautiful in my beloved...

Daniil Shafran

“The last romanticist” ... “The poet of the cello” ... “The Paganini of the 20th century” ... “The knight of
the lyrical romantic element” ... A living legend”... Numerous enthusiastic epithets accompanied the
outstanding artist throughout his entire career.

The name of Daniil Shafran (1923-1997) is written in golden letters not only in the history of Rus-
sian cello playing; his art — ardently emotional, romantically agitated, replete with vivid images — con-
quered listeners all over the world.

The professional rise of this gifted young man was incredibly rapid. Music surrounded him even be-
fore he was born, as his mother was a pianist and his father, Boris, was a cellist who led the cello
section of the Academic Symphony Orchestra of the Leningrad Philharmonic Society for more than
thirty years. He was the first teacher of his son. Despite the fact that young Daniil started studying
music rather late, at the age of eight and a half, he mastered the purity of intonation, fluency and
all kinds of strokes so quickly, as if he had been born with a cello in his hands. A year and a half af-
ter beginning lessons, he was already playing Eccles’ Sonata, Saint-Saéns’ Concerto and Popper’s
Dance of the Elves.

When the boy was ten years old, his father decided to take him to his teacher, Alexander Strimmer,
who would later have a great influence on the formation of Shafran’s spiritual, professional and mu-
sical image. At that time, the professor was teaching at the Leningrad Conservatory, and it was un-
clear whether he would agree to teach the boy. But it was the time when conservatories opened spe-



cial children’s groups for young talents, where the talented cellist was immediately accepted. His first
performance in the group’s concert caused great excitement among the audience: “Ten-year-old cel-
list Danya Shafran scored a real triumph. He masterfully played Popper’s Spinning Wheel. He was
rewarded with such applause that he had to repeat his performance. A year later, in the same Grand
Hall of the Leningrad Philharmonic Society, Shafran performed Tchaikovsky’s Variations on a Roco-
co Theme with the orchestra conducted by Samuil Samosud.

In 1937, another of the most important events in the musician’s life took place — his participation in
the All-Union Violin and Cello Competition in Moscow. The sensation was not only the age of the
youngest participant — he was fourteen — but also his brilliant playing skills, which led to an unquali-
fied victory and the beginning of his artistic fame. In addition to the prize for winning the competition,
Daniil was given an Amati cello from 1630, which he never parted with until the end of his days.

The laureate’s rich artistic life was suddenly interrupted by the war. In the first days of the war, Sha-
fran volunteered for the People’s Militia, but after a few months the artists were called back to the
city. As part of the frontline brigades, the cellist gave concerts in military units and hospitals. In No-
vember 1941, due to the intensification of the siege, he moved to Novosibirsk, where his parents
had been evacuated with the orchestra. There he worked intensively, alternating concerts with sym-
phony orchestras with field performances for soldiers, and solo recitals with playing in hospitals. In
1943, the twenty-year-old cellist became a soloist with the Moscow State Philharmonic Society — his
artistic youth was over and the time of artistic maturity had arrived.

The musician enriched his repertoire with new works and expanded the geography of his concert ac-
tivities. In 1949, Shafran won first prize at the International Youth and Student Festival in Budapest,
and in 1950, he won the Hanu$§ Wihan International Cello Competition in Czechoslovakia. World rec-
ognition came and numerous tours began, which were always a triumphant success. Daniil Shafran
was often invited to give master classes and to serve on the jury of international competitions. In
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1959, he became the first Soviet musician to become an Honorary Academician of the World Acade-
my of Professional Musicians in Rome.

Of course, the artistic travels meant a lot: acquaintances with outstanding examples of culture and
art of many countries, works of composers and performers, appearances with first-class symphony
orchestras, and communication with great musicians — all this could not but enrich the spiritual world
of the artist, expand the range of his intellectual and artistic interests.

Shafran’s playing grew in scope, his sound took on saturated colors, and his technique became
more refined and breathtaking. Bach’s solo suites, Schubert's Arpeggione Sonata and Shostakov-
ich’'s Sonata were the jewels of the cellist’s repertoire. In the 1940s and 1950s, he performed in an
ensemble with his wife, Nina Musinyan, and with Heinrich Neuhaus and Sviatoslav Richter. Begin-
ning with a performance of the Khachaturian concerto in 1947, the musician turned increasingly to
the works of domestic composers. His repertoire now included pieces by Nikolai Rakov, Alexan-
der Arutyunian and Sulkhan Tsintsadze, and later the latter’s concertos, sonatas by Moisey Wein-
berg, Boris Arapov and Boris Tchaikovsky, concertos by Tikhon Khrennikov and Dmitri Kabalevsky.
In 1952, Shafran was awarded the Stalin Prize for his outstanding achievements.

In 1960, the musician made his Carnegie Hall debut, which was highly praised by American critics: “I
cannot name a cellist who could surpass Mr. Shafran. This young, graceful, poetic-looking musician
thrilled the audience. His appearance in the United States was a sensation. This musician is almost
unique in refinement and softness. He has the most melodious sound of any instrumentalist in exis-
tence. His fingers know no limits. The fast tricky passages are played with ease, the long melodies
are played with a wide breath, and the pizzicatos sounded like bells.”

In 1977, Daniil Shafran was awarded the title of People’s Artist of the USSR for his new artistic suc-
cesses and achievements.



From the classical simplicity and reverent excitement of the Haydn and Schumann concertos, to the
subtle sonority of Debussy’s sonatas, to the enchanting richness of color and stroke in Schubert’s
sonatas, to the temperamental brightness and explosive impetuosity of works by Schnittke and
Shchedrin, the cellist's vast and varied repertoire represented the versatility of his artistry. A superb
master of large forms, Shafran was astonishingly capable of capturing the characteristic image of a
miniature in two or three strokes, revealing a multitude of subtle shades that alternated with ease
and grace.

The enchanting simplicity and grace, the poeticism and exquisite lyricism inherent in the musician’s
artistic appearance have been attracting new listeners and admirers of his talent for more than
eighty years.

These recordings offer a unique opportunity to cover the entire spectrum of the artist's performing
hypostases: from Bach'’s varied miniatures and solo suites to the chamber sonatas and cello con-
certos. In the Suite in D major, which crowns the series of six suites for solo cello by Johann Sebas-
tian Bach, Shafran reveals his ability to show the diversity and volume of the musical fabric with a
rare sense of “sonic perspective.” It is a kind of “dialogue with oneself,” in which the narrative is con-
ducted with a fantastic sensitivity to the breath of this music, revealing the “complex simplicity” of the
suite.

It is no coincidence that Schubert’'s Arpeggione became one of the cellist's favorite works, accom-
panying him throughout his career. Without exaggeration, this interpretation can be described as a
masterpiece of performing art. Here Shafran achieves the ultimate dematerialization of the instru-
ment: there are no strings or bow, only the pure poetry of this music remains. The special lyrical pen-
etration invisibly draws threads to the soft elegance of Brahms’ Sonata in E minor, with its minuet,
which is close to the Viennese Landler in its dancing mood.



The bright and captivating miniatures spark the imagination: Klengel's breathtaking Scherzo is set
against Cassado’s exquisite Pastorale in the Style of Couperin and Debussy’s charming Menuet,
while Boccherini’s witty and incendiary Rondo contrasts with Tsintsadze’s pieces, in which the cellist
so skillfully revealed the national flavor and ingenuity of characteristic methods of playing the instru-
ment.

The performance of the Lalo Concerto captivates with its emotional fervor, the sharpness of all the
images and the incredible sonic palette of timbres and colors.

The fragment (finale) of the Grieg Sonata and Sonata by Brahms in ensemble with Sviatoslav Rich-
ter will be a real discovery. This duo only existed for a short time and its recordings have not been
known until now. Here, the two geniuses seem to combine the full range of their talents to create a
stunningly expansive, stylistically flawless, and delicately expressive artistic whole.

Tatiana Lukashina



Buononuens... Korga g aymato o Hew,

s cpasy oLuyLat cebs BroOnNEHHbIM.

M kak Bce BNOOGNEHHbIE NepecTato BUAETb BCE,
KpOMe MpeKpacHoro B CBoen nobumon. ..

M. LLagppaH

«[locnegHnit poMaHTUK» ... «loaT BuonoH4enuy ... «faraHnHm XX sekay... «Pbiuapb NMMpuko-poMaH-
TUYeckoro Havanay... «XXusas nereHgar... MHorouMcneHHble BOCTOPXEHHbIE 3NUTETHI COMPOBO-
XOanu BblAaloLLEerocs apTucTa Ha NpoTsKEHUN BCEro TBOPYECKOrO MyTH.

Wmsa Oanvuna LWadppana (1923-1997) BnncaHo 30moTbiMM OykBamMu He TOMbKO B UCTOPUIO OTeve-
CTBEHHOrO BWOINOHYENbHOTO MCMOMHUTENBCTBA; MOPSiH0 3MOLMOHANbHOE, POMaHTUYECKW B3BOJTHO-
BaHHoe, n3obunytoLlee spkumm obpasamu, ero NCKYCCTBO MOKOPSNO criyllaTtenei no Bcemy mMupy.

HeBeposiTHO cTpemuTtenbHbIM Bbin NpodeccroHanbHbIM B3NET OAapEHHOro toHoLWN. Mysbika okpy-
Xana ero ewé Ao poXAeHus, Tak kak Mmama bbina nuaHucTkon, a nana, bopuc CeméHoBmY, BUOMOH-
YenucToMm, KoTopekin 6onee 30 neT BO3rnaBnsAn rpynny BUONoH4Yenen AkageMmyeckoro cumdoHmnye-
ckoro opkecTpa JleHuHrpagckon cpunapmoHun. OH 1 cTan nepBbIM yuntenem cbiHa. HecMoTtpsi Ha
TO, YTO YYUTBbCHA My3biKe IOHbIN [laHnmn Hayan OOBOMbHO MO3AHO — B BOCEMb C MOSIOBVMHON ET, —
OH HacTonbko BbICTPO OBnageBan YMCTOTOM MHTOHaLMK, BernocTbio, BCEBO3MOXHBLIMU LLUTPUXaMMU,
CIMOBHO POAUIICS C BUOIOHYENbIO B PyKax. Yxe yepes nonrtopa roga nocne Hayana 3aHAaTuin OH CBO-
6oaHo urpan Coxaty 3kknbca, KoHuept Cen-CaHca, «TaHel anbdoBy» [Monnepa. ..

Korga maneumky ucnonHunocs 10 neT, oTew, pewunn OTBECTU ero K cBoemy negarory — Anekcanapy
Axosnesundy LLUTprmepy, KOTOpLIM BNOCMEACTBUM OKa3an orpoMHoe BMsHUE Ha hopMupoBaHue ay-
XOBHOrO, NPpoheccrMoHanbsHOro 1 My3sblkaHTckoro obnuka Ladpana. Torga npodeccop npenogasan



B JleHVHrpagcKkon KoHcepBaTopun 1 Bbino HESICHO, COrMacuTCs N OH 3aHMMaTbes ¢ pebéHkoM. Ho
MMEHHO B TO BpeMsi Npu KoHcepBaTopusix oTkpbiBanum Ocobble geTckue rpynnbl Ans IOHbIX AapoBa-
HWI, KyAa cpasy W MPUHSANW TanaHTIMBOrO BMOMOHYenucTa. [epBoe xe BbiCTynneHne B cO0pHOM
KOHLIepTe 3TOW rpynnbl Bbi3Bano OypHbIi BocTopr nybnuku: «oanvHHbIN TpryMd Bbinan Ha A0S
pecatunetHero BuornoHyenucta fann Wadpana. Vim BupTyo3Ho 6bina ncnonHeHa «[lpsinkax» Mon-
nepa. Ero Harpagunu Takumy annogucMeHTaMu, YTo eMy MpULLIOChL NOBTOPUTL CBOW HOMEP...». A
yXe yepes rof B ToM xe bonbluom 3ane JlennHrpagckon donnapmonun Wadpax ncnonHan «Bapua-
L1 Ha TeMy pOoKOKO» YalkoBCKOro ¢ opkecTpoM nog, ynpasnernuem C. Camocyaa.

B 1937 rogy npou3owno ewé ogHO N3 CaMbiX BaXKHbIX COOBITUMA B XU3HN My3blkaHTa — y4yacTue BO
Bcecoto3HoM KOHKypce ckpunaden u BuonoHyenuctos B Mockse. CeHcaumern 6bin He TONbKO BO3-
pacT camoro tOHOro yyacTHuka — 14 neT, — HO 1 BnmcTaTenbHOe UCMONHUTENbCKOE MaCTEPCTBO, KO-
TOopoe npuBerno k 6€30roBopoyHON nobeae 1 NONOXUIO Ha4Yano apTUCTUYECKON M3BEeCTHOCTU. Kpo-
Me npemun 3a nobegy B kOHKypce, danunn nonyuun B Aap BuonoHyens Amatu (1630 r.), ¢ KoTopow
He paccTaBarncsl 40 KOHLA CBOUX AHEW.

HachblweHHaa TBopyeckas *u3Hb naypeata bObina BHe3anHo npepBaHa BoViHOW. B nepsble eé AHK
LLladpaH yxoamT gobpoBonbLeM B HapogHOE OMOMYeHne, HO Yepe3 HEeCKONbKO MecsiLeB paboTHU-
KOB KynbTypbl BCE-Takv BO3BpaLlalT B ropos. BuonoHyenucT B coctaBe ppoHTOBbIX Gpurag Aaét
KOHLIepTbl B BOMHCKUX YacTsix, rocnutansx. A B Hosibpe 1941 roga, us-3a ycunveatoLleincst broka-
bl nepeesxaeT B HoBocnbupck, kyaa paHee Obinv aBakynpoBaHbl POAUTENU BMECTE C OPKECTPOM.
3pecb OH MHTEHCUBHO paboTaeT: KOHLEepThl ¢ CUMMOHUYECKMU OpKECTpamy YepeayTcs C Bble3f-
HbIMW BbICTYNNEHUSIMU nepeq Golilamu, a conbHble Beyepa C urpoi B rocnutansx. B 1943 rogy
OBafLaTUNETHUA BUOMOHYENUCT CTAHOBUTCS CONMMCTOM MOCKOBCKOW FroCcyAapCTBEHHON chmnapmo-
HMM — 3aKOHYMMNAack apTUCTUYECKas FHOCTb U HacTynuna nopa TBOPYECKON 3PefnocTu.
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PenepTyap MysbikaHTa oboraliaeTcs HOBbIMM MPOU3BEAEHNAMU, reorpadus KOHLEPTHOW AeATenb-
HoCTU Takxe paclumpsetcs. B 1949 roay LadpaHn 661 ynoctoeH nepson npemun Ha MexayHapoa-
HOM cbecTvBane monogéxu u ctyaeHtoB B byaanewTe, a B 1950 — nobeamn Ha MexayHapogHoMm
KOHKypce BMOrnoH4enucToB umenun . Burana B Yexocnosakun. HauymHaeTcs mMyvpoBoe npusHaHue
1N MHOTOYMCIIEHHBIE racTpPomnu, KOTOpble HEM3MEHHO MPOXOAWNN C TpUyMdarnbHbIM ycnexom. YacTto
[anvmna bopucosnya npurnawuaT A4aTe MacTep-KNacchbl M NPUHATL y4acTue B XKIOpU MexayHapoa-
HbIX KOHKYPCOB, @ B 1959 rogy OH NepBbIM U3 COBETCKUX My3bIKaHTOB CTAaHOBMTCS [MO4ETHBIM akage-
Mukom BcemmpHon AkageMun My3blkaHToB-npodeccroHanos B Pume.

KoHeuHO apTCTUYeckve NyTELIECTBUSI Aany MHOTO: 3HAaKOMCTBO C BblAatoLLyMucst obpasLamm Kyrb-
TYpbl U UCKYCCTBA MHOTMX CTPaH, KOMMO3UTOPCKUM W UCTIONHUTENbCKM TBOPYECTBOM, BbICTYNNEHNS
C NepBOKMACCHbIMU CUM(OHUYECKUMU OPKECTPaMU, OGLLEHNE C KPYMHBIMU My3blKaHTamMu — BCE 3TO
He MOrTo He 06oraTuTh AyXOBHbI MUP apTUCTa, PACcLUMPUTL KPYT €ro UHTENMEKTYarbHbIX U XyAoXKe-
CTBEHHbIX MHTEPECOB.

Wrpa WadpaHa npruobpeTaeT macitabHOCTb, a 3ByK — COMHOCTb U B6OratcTBO Kpacok, TeXHWKa cTa-
HOBUTCS elwé Gonee OTTOMEHHOW U dheepuyeckoil. B penepTyape BvonoHYenucta npovyHoe MecTo
3aHUMAIOT conbHble clouTbl Baxa, coHaTa «ApnempxunoHe» LLlybepta, CoHata LLlocTakoBuya. B 40-50
rogpl OH BbICTynaeT B aHcambrie kak co cBoel xeHoin, H. MycuHsiH, Tak u ¢ I. Heviraysom n C. Puxte-
poM. HaurHas ¢ ucnonHeHus koHuepTa A. XadatypsiHa (B 1947 rogy), My3blkaHT Bce Yalle obpalia-
€TCs K TBOPYECTBY OTEYECTBEHHbIX KOMNO3uTOpoB. OH BKIOYaeT B CBOMW penepTyap nbeckl H. Pako-
Ba, A. ApyTioHsiHa, C. LiuHuaase, a no3gHee v ero KoHUepThl, coHatel M. BaiiHbepra, b. ApanoBa u
B. Yankosckoro, koHuepTbl T. XpeHHukoBa, [1. Kabanesckoro. 3a Bbigatowmecs 3acnyrv B 1952 rogy
LLladpaH ctan naypeatom CTanvHCKoW NpeMuu.

B 1960 rogy mysblkaHT Aebiotuposan B KapHeru-xonn. W a1oT Ae6toT 6bIn BbICOKO OLEHEH amepu-
KaHCKOW KPUTKKON: «$1 He MOry Ha3BaTb HW OAHOrO BUONOHYENUCTa, KOTOPbIA NPeB30oLWEN Obl rocno-
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avHa WadpaHa. OToT MONOAON M U3SLHBIN, C MO3TUYECKOW BHELUHOCTBIO My3blKaHT Bbi3Ban Oyp-
HbI BocTopr y ayauTtopumn. Ero nosenenne B CLUA 6bino ceHcaumeinn. OTOT My3bIKaHT MOYTU YHU-
KanbHbIN MO YTOHYEHHOCTU U MArkocTn. OH obnagaer caMbiM MEBYYMM 3BYKOM CPeau BCeX Cylle-
CTBYHOLUMX UHCTPYMEHTanNUCTOB. Ero nanbLbl He 3HaT NpenaTcTBUiA. BeICTpble kaBep3Hble naccaxmu
MCMOMHAOTCA WYTS, ANVHHbIE MENOAMUN — Ha LUMPOKOM AbIXaHUW, NUULMKaTO Bblnv NogobHbI Koro-
KOMbYMKam».

Bce HOBble 1 HOBble TBOpYECKME YCMeXu U OCTUXEHUS oueHmBatoTca B 1977 rogy npucyxaeHnem
Oanunny WadpaHy 3BaHua HapogHoro aptucta CCCP.

OrpomHbIi 1 pasHoobpasHbIi penepTyap BUMOMOHYENVCTa NPeaCTaBsieT MHOMOrpaHHOCTb €ro uc-
MOSTHUTENbCKOrO0 UCKYCCTBA: OT KIACCUYECKOW NPOCTOThI U TPENETHOW B3BONTHOBAHHOCTU KOHLIEPTOB
larigHa v LymaHa, ToHuawer 3Bykonuncu B coHate [lebtoccu, ovapoBbiBatoLLel 6oraTcTBOM Kpacok
1 WTpuxoB coHaTte LLlyGepTa 0O TEMNEpaMEHTHON SPKOCTU U B3PbIBHOW CTPEMUTENBHOCTU B NPOU3-
BegeHusx WHutke n WegpuHa. [NoTpscatowmin mactep B KpynHbix dopmax, WadpaH yansutens-
HblM 06pa3oM ymen B ABYX-TPEX LUTPUXaX YNOBWUTb XapaKTepHbIi 06pa3 MUHMATIOPbI U PackpbiTh
MHOXECTBO TOHYaWLLIMX OTTEHKOB, NErKO U rpaLno3HO CMEHSIOLLMX ApYr Apyra.

O6BOpO)KVITeJ'IbHaH NpocToTa U rpauusi, NO3TUYHOCTb U U3bICKAHHBIA NINPU3M, npucywine xygoxe-
CTBEHHOMY 06J'IVIKy MY3blKaHTa, yXe 6onee 80 net npueriekarT BCE HOBbIX U HOBbIX cnyLuaTenelZ n
noyuTartenen ero TanaHTa.

MpeacTaBneHHble 3anMcy AatoT YHUKaNbHY BO3MOXHOCTb OXBATUTh BECh CMEKTP UCMOSNHUTENBbCKUX
«MnocTacei» apTucta: OT Pa3HOCTUINEBBLIX MUHMATIOP U COMbHOM CtouTbl Baxa 0 kaMepHbIX CoHaT U
KOHLiepTa ANsi BUONOHYENM C opkecTpoM. B ctonte Pe maxop, BeHuatoLwel LMK 13 LeCTW CIoUT ANns
BronoHyenu comno W.C. baxa, LWadpaH ¢ peakum 4yBCTBOM «3BYKOBOW MEPCMNEKTUBLI» BbISBNAET
YMeHWVe MnokasaTb MHOMOMIaHOBOCTb M 06BEMHOCTb My3blKarnbHOW TKaHW. OTO CBOeobpasHblIi «au-
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anor ¢ camvmM cobon», B KOTOPOM C paHTACTUHECKNM YYTbEM K AbIXaHUIO 3TON My3blki BeAETCS No-
BECTBOBaHVE, OTKPbIBAIOLLEE «CIOXHYIO MPOCTOTY» CIOUTbI.

«ApnepxuoHe» LLlybepTa He crnyyaHO cTana OgHUM U3 NOOMMbIX COMMHEHWUI BUOMOHYENnUCTa, Co-
NMPOBOXAAIOLLMM €ro Ha NPOTSHKEHWUMN BCE TBOPYECKOM XU3HW. DTY UHTEprpeTaLmio MOXHO Ha3BaTb
6e3 npeyBenuueHns LLegeBPOM MCNOMHUTENbCKOro Mactepctea. 3geck LWadpaH gocturaet npe-
[AenbHON fematepuannaaumny UHCTPYMEHTA: HET HU CTPYH, HW CMblYKa, OCTAETCS TOMNbKO YMCTast no-
33us 31O My3blki. OcobeHHas nupuyeckasi TPOHUKHOBEHHOCTb HE3PUMO MPOTArMBAET HUTU K MSr-
KOW 3Nern4HocT MU-MUHOPHOW coHaTbl bpamca, ¢ eé meHyaToM, 6M3KMM MO TaHLeBarbHOMY Ha-
CTPOEHMIO K BEHCKOMY NeHAnepy.

Apkon 1 NNEHUTENbHOW POCChIMbIO MOpaXatoT Boo6pa>KeHv1e MWHNATIOPbI: FOJTIOBOKPYXUTESTIbHOE
«CKepuo» KrneHrens oTTeHsieTcs u3bickaHHoW «[lacTtopanbio B cTune KynepeHa» Kaccapgo n ovapo-
BaTelNbHbIM «MeHySTOM» [Hebrocen, a OCTPOYMHO€E U 3aXxuraTternibHoe «PoHpo» BokkepuHu NpoTnBo-
nocraerneHo neecam LinHuanse, B KOTOPbIX Tak MacTepCKU BUOMOHYENUCT BbISIBUM HaLMOHAmMbHbIV
KOINopuT n M306peTaTeJ'|bHOCTb XapaKTepHbIX NPUEMOB UrPbl Ha WHCTPYMEHTE.

WcnonHeHune KoHuepTa Jlano 3axeatbiBaeT aMOLMOHANbHO MaMeHHOCTLI0, 3a0CTPEHHOCTBI0 BCEX
06pa3oB 1 HEBEPOSATHOM 3BYKOBOW NanuTpoi TeMGPOB U KONOPUTOB.

HacToswmm oTkpbITUEeM CcTaHeT dparmeHT (duHan) us CoHatbl pura n CoHata Bpamca B aHcam-
6ne co C. Puxtepom — aTOT AyaT CyLLECTBOBAr COBCEM HEAOMNIo U A0 CUX MOpP He BbINIo N3BECTHO HK
06 ogHow ero 3anucuy. [1Ba reHVs 34echb CIOBHO akKyMynvpyloT BeCb pa3Max AapoBaHui 1 cosfa-
10T noTpsicatoLLie MacluTabHoe, CTUNUCTUYECKN Be3ynpedHoe, UMUrPaHHO BbIPasUTENbHOE Xy[AoXe-
CTBEHHOe Lienoe.

TambsiHa JlykawuHa
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CDh1
WoraHH CebacTbaH Bax (1685-1750)
Ciouta gns suonoHyenu Ne 6 Pe maxop, BWV 1012

L Prélude . ...

®paHy LWy6ept (1797-1828)
CoHarta anst apnemxuvoHe n ooptenuaHo nst MuHop, D 821

1 AIegro MOderato . . . ..o o v vt
2. A0AGIO . .
B AllEgItO . . o o

Knopn Ae6roccu (1862-1918)
ManeHbkas ctouta, L.65

Ne 3 MeHyaT (nepenoxenwue X. l'ypta, pegakumsa [. Wadpara) .. ..........

CynxaH LuHuanse (1925-1991)
MaTe Nnbec anst BuonoH4enu u goprenmaro (1950), nocesaweHsl . LadpaHy

N 3. CaUMAOO. .« . v vttt et e
Ne 2. YoHrypu (AN BUOTTOHYEIIM COMO). « v vt v v et et e et e e e e a e

HOnuyc Knenrenb (1859-1933)

CKEPLO, OP. B . ottt

Facnap Kaccago (1897-1966)

MacTopanb (1925) B cTune KynepeHa. . . ... ..ot

Nynaxu BokkepuHu (1743-1805)

Porpo [lo maxop (obpabotka K. lpéaepa) . .. ...

TT: 11351
[56.08]
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CD2
dayappa Nano (1823-1892)
KoHuepT Ans BUONOHYENU ¢ OpkecTpom pe MuHop (1877)

1. Prelude: Lento - Allegro maestos0o . . ... ...oviv i
2. Intermezzo: Andantino con moto —Allegro—Presto. .. ..................
3. Introduction: Andante - Allegrovivace. . .. ...

*BOHYC:

Pedkas 3anuck ebicmynneHusi co Cesmocnasom Puxmepom (cppacmeHmabi)
daBapp MNpur (1843-1907)

CoHarta ansi BuosioH4enu u goptenmano nst MmuHop, Op. 36

3. Allegro molto @ Marcato. . . . ......ut it

WoraHHec Bpamc (1833-1897)
CoHaTta ans BnonoH4yenu n poprenmaHo My MmuHop, Op. 38

1. AllEgro NON trOPPO .« v v et e e e e e e e e e
2. Allegretto qUasSi MENUEIO . . . . .. oot
3. Allegro** (3anucb HAYUHAeMCS C 42 MaKmMa) . . .......vu e,

Danuun WadpaH, BMonoH4ens

Huna MycuHsH, dopTennano (CD 1:[8] —[12], [14] -
BonbLuon cumdoHnveckun opkectp BececotosHoro pagno
Ovpwxép Neonng Burnep (CD 2:[1]-
Cesitocnae Puxtep, choptenuanro (CD 2:[4]-[7])
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